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Alxrixo add Pox TRT two Siſters are, 
And, like in Features, equal Beauties 4 
y (ſhare 
Changing both Name, and Office, they agree, 
A Speaking Picture This, Dumb Poem She 3 
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Both charm the Soul, and captivate the Senſe, | 
Wick Vocal This, That * mute Eloquence. 


> 


The Porr ſooths the 0 with 1 Delight, 

The PaIX TEA pleaſingly deceives the Sight, | 
And what's unworthy of thePosT's Pen, 

The Paix TE R's Pencil does reje& as mean ; 
For both theſe ARTS conſpire with equal Flame, Bec 
To adyance Relig'on's ſacred Worth and Name, Th 
Wing\with an Holy. Zeal they ſoar above, An 
Viſit the Gods, and view the Court of Jove, He 
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| Where what they hear, and ay: with Wonder An 

| * (ſtruck, He 
Seraphick Talk and bigh Majeſtick Look, IT 
In lively Colours in their Works they ſhow; Ob 
Which, like themſelves, with Heavenly Andor Inf 
3 (glow. | 


an , & 


Thence 
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Thence thro? chis 2 0 unanimous they ſteer, 
ollect what's worthy of their choiceſ Care, .. 
Paſt Ages recognize, and Hiſt y trace, 


o find out Subjects proper to embrace. 
89 
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In fine, Whatever! in each Element, 
* | 


or its awn Worth, or for ſome rare Event, dd 
Deſerves a laſting Monument of Fame, 
Becomes the PoET's and the ParTER s Themse 
„ ITbeſe do che Pa INER'S curious vil; engage, 
And fire the porr with a Godlike Rage. 
Hence mighty Names thro' all the World reſound, 


er And Heroes have eternal Honours bound; 
„ Hence all thoſe rodigies of Skill endure 


1771 * ©. 


The Teſt of Time, from lajury ſecure; 


Objects, which ſtill our Admiration draw, . th 7 
e | Laſpire Reſpect. and reverentia Ave, | 5 
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0 great Authority, ſuch high Eſteem 
Have theſe diviner ARTS, to us they ſeem 
Like Goddeſſes, and Adoration claim, 


P invoke not here Apollo, or the Mine, 
To grace my Verſe with Eloquence divine, 
To make em run more numerous and ſmooth, 
The naked Graces, become naked Trab: 
Precepts admit no Ornamental Guile, 
Content to inſtruct in a plain eaſy Style. | 


Nor is it here the Scope of my Deſign, 

To cramp the Artiſt, and his Hands confine . | 
By Rules, which may his Genius reſtrain, 

And ſtifle the Fire of a lively Vein, | 
But that by Knowledge ART advanc'd may riſe 
Up to a Genius, and the World ſurprize z 

The Genius too by Exerciſe and Uſe, 


May all the ſecrets of the A RT produce. 
Pre. 
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Hence did proceed that juſt Remark of old, 8 
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The Principal and moſt important kart 
Is to find out what's proper to this A R T ; 
What Nature has moſt Beautiful deſign'd, - 5 
Which you will beſt from Antient Statues find ; 
Models of Nature, perfect in their kind : 

Elſe blind Barbarity ore all wil flow, Es 


Chooſing for Beautiful what's mean and low, 
And boldly inſult the ART it does not know. 


Po rs and Paity TERS are ſecurely bold, 
'Who from their Ignorance Preſumption hold. 


Things owe we love, and what we love, 
(deſire 3 


And by purſuing what we love, acquire; 
But yet thoſe Pieces ever pleaſe the beſt, 
Which for the Beautifal ſurpaſs the reſt ; 


Nor 


* 
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Nor will Chance. "Things anſiver the Pa1NTEx 'sEnd, 
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Tho? ne er ſo like; 'ris Choice muſt recommend. 
Tis not ſufficient Na ature to expreſs 
In frvile Manner, tho' in lively Dre; 


ö 
N 
| 
| . 
| | But like a Maſter of your ART, fea | s 
The choiceſt parts of Her, and ni6ft „ „ 
And What Defects in Nature you efpy, IG B 
By adding Graces 6f your own fupply, - Sc 
Beize © on the tranſient Beauties i as they ay, © | | 
| Thus Nature s ſcattef'd Beauties we . ſee I 


United by a happy Ctiimiſtry, 

Freed from its Faults and each pil: 

2 when Apilles would a Vent frame; 

Thar might immortalize the PAIN TF R's Name, 

| He choſe the ſainous Beauties throughout Greece, | 


From whence he ſorm d thi incomparable Piece. 
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2. Theory and Practice. 


As Practice without Theory, whoſe Light | ; 
Reſcues the Myſteries of ART from Night, + 


1 1 


| | Produces nothing worth a laſting Fame, | | 


I But grovels on obſcure without a Name ; YN 8 
) So Theory, without the Praftic Part, 5 
Can nothing great, and wonderful exert, 
Like one, whoſe Hands are ty'd againſt her Wil; 
a She languiſhcs for want of Manual Skill, © 
) Each without other is deficient, ſtill. 15:14 
Nor could Apellec, by his Tongue alone 
Perform. the — Wonders * has done. 


Since then ſoine WIE to e appertain, 1 
Which under Rules we cannot well reſtrain, | 

For want of Terms Great Beauties gli 
| his faall Eſſay may be of wholeſom Uſe, 
e Which]; from Nature, and firſt A R Ty deduce; 
| Theſe 
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| Theſe cultivate the Soul, improve the Mind, 
| And make em fir for what they were deſign'd; } 


ART perſefts Nature, Knowledge does reſtrain | 
The monſtrous Wildneſs of the unweildy Brain. 5 
Nature has all Things i in due Limits bound, 11 
On each Side which, the Truth can ner be found, 


3. Concerning the Subject. 


Theſe Things premis'd, a Noble Subject chuſo, 
Apt of it ſelf great Beauties to infuſe, 4 
Suſceptible of all the Charms that ſhine 
From Colours, or th' Exactneſs of Deſign 
And ſuch, as may, t' a finiſh'd Artiſt, yield 
Room t) expatiate in an ample Field 12 T; 


T' exert his Pow'r, and tothe World produce pr 
Somewhat ingenious, excellent for Uſe z 


To clear the Underſteading, and improve, 
And fill awry Souls with Tat: Love. 


Now]. F. 


pit to inſtru the Mind, the Paſſions move, | 


1594 
1; Iwbention the-firſt Part of Painting: | 
i NoW to the Work. Firſt then, tlie Canvas ſtraiu, 
Jn which, you muſt, by Strength of happy Brain, 
Diſpoſe the Sbereh, which we Invention call, 
And is in Painting the firſt Part of al- 
id, wil 2d etna, | 
I The Muſes firft Invention did inſpite, 
And Phebas warm'd Her with Poetic Fire: | 
. The Diſpoſition, or #iconomy of the whole Work. 
In chioofing Attitudes, you ſhou d foreſee 
har Lirhrs, what — what Coloars beſt | 
3 | ( agree,\, 


To make up a conſummate Harmiony; 
From each of theſe, you muſt, with Act, ſele& 
| . to produce a beautiful Effect. 


* The Fuirhſa _ of the Subject. 


Let the Expreſfion of the $ubje& be 
Faithful, and lively, gratis, and free, 


Cotte 
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Conform to Caſtoms and the Times it kriew, 
i As to the Original Text, from whenee it grew; 
: For tho — | 


i and PAINTERS, without relle Awe, . -r 
May treat their Subjects, and their Object: draw, 
Vet muſt the Bounds of Licenſes be fixt, 

Not Things of diſagrecing Natures mixt. 


6. Whatſorver palls the Subject, to be rejected. 


| Let nothing Vain ſuperfluouſly ſhine, - 
Nor what's Improper to the Main Deſign; 


Make in your work the moſt attraktive Shew, 
Herein your Siſter Tragedy purſue, g 
To the main Action your main Art beſtow. _ 


| This arduous pes, which i is 0 rarely giv'n, 
Comes not by Pains, but is a Gift from Hea vn 
Ualeſs ſome Portion of Promethean Fire 
Does witli your Breath of Life the Soul idſpire, 


Lo + 
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Fr 
In vain you*rtempr this Heav'nly.Gift to — 
As ms cannot the eee * 
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Painting in Een, did, bur rude appear, 
And ſeem'd like One, we call 2 Gy here 2 
But by the Greeks improv'd, he grew more Fair, 
put du new Charms, and a more graetfuleAir; 
At lengehi the, did to lay reſort .. 
Careſt by Princes, there ſhe kept her Court, 
With all the Pomp and Gfandure of a'Queea;; , 
And ſeemidithe Emp're(s of the World to reigu, 
: Tribmptd o er. Nature with her wondrous Skill, 

And led th' admiring World CR to her 


815 
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Mong { Thoſe, PE: fil to Graphic Art gave 
cle) f 9 7K | why (Rules, 


Were alan, . 8. Rhades and 0 elbe Schools 4 
Theſe, in thetr Manaer, ſome what difring were, 
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AS Antlent Starues plainly make; appear, | 
4 | B 2 | . The 


In their Productions, which not equal are, 


12 
The Rule of Bray, and a Nohle Graca ; 
To which, ſucceeding Ages ill give place: 


L 


But much Inferiour both for Ski and Gare, 4 


1995 4 -:/ 


11s; 7. Drigy, the 1 Par of Painting. | 


Chook then your An nee ——— 
The Parts of it he great and large, and muſt, 


By motions contrary, cuntraſted be. ; 
The Nobleſt always foremoſt to the Bye; , 
Hach Figure muſt in Eguilibrium ſtand : 
And on its Ceater its own Weight comtuand. Wl | 
The Oatlines muſt reſemble much the Spire 
Of Serpent Motion, or the flaming Fire: wy . 
That is, they muſt be flowing, large, and ſmooth, S 
F Riſe by degrees, not ſudden {well On, | 
Bur which i in Statues we may juſt perorive = | 


Or cauſe i in 1 Painting bur a ſmall Relieve, , 
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If you the Mufyigs, 4nfully:epmeſe}!3) 21s ef vic 


How aher ipſerued ara. ad whbre-Mhey s 


Follow the Rules r adv] viſe. , 


In drawing Limbs the Grecian Forms renew, 


Expteſt by Me ptiHeguT aT A f Us cl 
In fine, the Parts ſhoufd ib We" WHoIE rec 
In due proportion, And WS) miete het 07, 
And let the kart product öre Rag ib 107 

Than hat products (ahisdeseo Arbobdlong') .c 
And by one point of Lighe the whole deſcry, 


= | * bhattrisloke n hs N 


tonomonong vw yhiol ono 21:4 mor 
) an ee any 


Or a Pexſection iq. tha rapie Scholl .- 


t P 
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To forward and faciliate the. 
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Tho' repreſenting Bodies in falſe View 
In many Things, *tis faulty and untrue ; 


'\ t 1 


_—- > 
_ —— 


— —ͤ — — 2 — ð&ͥu . 


| 
[ 
| 
| 


* 
1 


[nn] 
jects are ſeldom repreſented ihe) © © 2 5755 1 
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8. 'D; 1 is the Figures, | 
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[a all the figures which your Pigge compole,; 
A Natural Va riet diſcloſe foil end: n co] 


Not the lame Facts, gips. cnt. at 
For diff T regs Climares | give a alt regt Air. 
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9. The dr, 10e of pa 
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Let. l the Members uniform, tolthTHead :: 1 
Compoſe one Body well proportioned, 


With proper Garments aptly overſpread. 
10. The At#ions of Mu br be inte 0 


2484 no Veit Dobon ge:! 22 
Figures, to wy no oice by Art can come, 
{ 57 K2l. 4 bB 5 x 71 101 T 
Muſt in their AQtions f imitate the Dumb b. 
Wo ni eotbod IHẽ]jaνν,,mdq e ofnT 
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8 11. .Of the Principal Kiegwre af (the Subjett:: 1 75 
Let the chief Figure in the Midſt appear 
In ſtrongeſt Light, and with the nobleſt Air; 
Let it ſhine forth the moſt tranſcendent bright,” 
Leſt other Figures ſteal it from our Sight. 08 


12. Groappes of Figares 1 0 


Bring al the Members into Order cloſe, : F 
The Figures to e ves in Grouppes diſpoſe, 
And let a void ſpace ſep rate Theſe from Thoſe. 


For Parts diſpers'd, and fearerd here, and there 
| Entangled in each other every where, 5 
Divide the Rays of the Spectator 8 Byes, 
From whence Confuſion and Diſorder riſe : 
* I For Groupper to Conſorts a Reſemblance bear 
When joya'd, T boſe charm the De, .and./Theſe 
| (the Ear, 
bur il you Rl of theſe Too divide. 


The Harmony of either is deſtroy d. 
* | r : 13. The 2 
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13. Tdi ry of fdr i 1h Goouppes, 

And imche Me te Figures muſt int tand 
All: che ſumie ray, iu the fame. Fuſturd bend;!! 111 
$ A Different Poſture urtſully difpliy;! 2! 11 3% 
Some moving this, und fone theocher Way, 1 
Elſe you a Failure ig your Art betray; 
And break the Symmetry, which 7 Diſtaft, 


D 210 of v- 110 


By proper 7 Oppolition m_ ! Contraſt. 


0 v 


„ + = . —_ * . 
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"To ſeveral Figures drawn dick to View, 
Q | 

Some with the Back t "ward the Spettators ſhew. 
2 Right Limbs © oppos'd to Leſi, f Shoulders to Breof 


_— the Piece of ow, or more conſiſts. 


10 1. $0534 Wot 
=» Ep " the rie. FRO 
The Picture muſt not on ont Side La it 
For want of Figures, whilſt the other cloy'd, 
And cramm'd, fwells with accumulated Pride, 


I & » 4 : | If 


' 
4642) - 


% 


197 
If a bold Ngure riſes here on high; 
There ſomething raiſe with equal Art to vye 3 
So, by a juſt Equality, the Whole 


Looks — and captivares the Soul. 


15.1 of the Namber of Figares 


The Ply, whichis with many Perſoxs cramm'd; s 


Is ſeldom good, by Critics moſtly damn'd; 


Ev'n fo the Piece, which many Figures fil, 
Seldom's approv'd, and never does excel ; 
here's ſcarce ſngle Figure to be ſhown, 
Much leſs a maltitude, completely done. 
5 A crowded Piece Confuſion does diſeloſe, * 
Takes off from Majeſty and ſweet Repoſe; 
Nor does it look ſo Beautiful and Fair, 


If it want Freedom, and an eaſy Air. 


| But if you, by a Salject, which is Grand; ' + 
T' adit of many Figures, are conſtraimd, 


© 


C18 ] 
The Whole at once muſt open to the View, 
And not each Thing particularly ſhew. 

16. Of the Joints and Feet, 


The Toints Extremeties you ſeldom may 
Conceal, the Feet you always ſhou'd diſplay. 


| 17. The Motions of the Hands and Head muſt Are. 


The Figures, which are behind others ſeen, 
Have neither Grace nor Vigour in their Mien, 
Unleſs the Motions of the Hands agree 
With all the Motions in the Head we ſee. 


18. What muſt be avoided in the Diſtribution of the 
Figures. 


Avoid all Aſpects and Poſitions odd, 
All Actions ford, and Motions too avoid, 
And ſhew no Parts which may the Sight diſpleaſe, 


As of Fore ſhortnings | is the uſual caſe. 


All equal Lines, and which in Parallels run, 
| Shins -pointed, and Geometric Figures ſhun, 


y -4 
, . 
1 
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(As Sauser and Triangles) which give to th? Eye, 
A certain ill-agreeing Symmetry. 
But as I've faid before, this Rule hold falt, "7 
The chief Lines ought each other to comtraf : {| 
Wherefore, in theſe Outlines the whole reſpedt 
With Special care to make a good Effect, 

For 'tis from hence, as from their Fountain-head 
The Force and Aang of the Parts proceed, 


19. We maſt wot tye our ſelves to Nature; bat 
accomodate her to our Genius. : 7 a 


Be not lo ſtriQtly 00 to Nature s way, | 
To leave no Room your Genius to diſplay; 


Nor yet believe your Genius alone, 

And the Remembrance of thoſe things you' V 
(knaway 

Can FRO out a Piece, will bare the Teſt, 

Unleſs you call in Nature to aſſiſt, 

Which you muſt always preſent have in View, 


To bea Witneſs of the Truth in You. | 4 
| 0 a Erro | 


ee 
| 
| Err9r's a Wood, in which we ſoon may ſtray, J 
£ 
Of doing Right there's butone only way : 


Juſt as in Mathematics it is ſeen, 
„ +" | ( Line, 


hut if you would in Breathing Paint expreſs 
The Beauties, which anblemiſbd Nature bleſs, 
She frankly, and yet truly, will detect 

Each Beauty in your Work, and each Defect. 

In ev”ry Object, which you'd perfect draw, 
Let Antient Artiſts be your Rule and Lew. | 


j o. Antient Figures the Rules of imitating Mature. 


Therefore the Painter muſt have curious Skill, 


| now Gems, old Coins, Statues, Relieves s well; 


And what to After- ages have convey'd 
he Ancients Manzer, and their Mind diſphy'd; 
| ence in our Thoughts great Images ariſe, 


Nad Nature's Beauties ; = to our Eyes; 


Hence 


44 «thouſand Curve, thers is but ons ſtrart 
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Hence we the Deſtiny of our Age deplore, 
Hopeleſs thoſe times of Learning to teſtore. 


21. A Single Figure, * to be treated. 


It muſt be finiſh'd Exquiſitely fine, 


If but ane Figure be your whole Deſi Ign, 
And with Variety of Colour ſhine, { 


22. Of the Draperies. 


Broad, ample Folds muſt in their Draperies flow, 
And the Parts underneath in Order ſhow 
By Lights and Shadows, tho they travers'd are 
By frequent Flowings of the Foldings there, 

Which /ooſe incompaks em, not ſitting fraight ; 

Yet let em mark by dext'rous Shades and Light, 
The Under. parts to the SpeQator's View, | 
That each of them he may diltinctly know. 


And if the Parts are too much diſtant ſeen, 
And void, deep-ſbadow'd'Spaces come between, 
- To 


[ 22 J 
To make a Joining of theſe Parti, we hold 
"Tis 4 to interpoſe a friendly Fold, 


As Limbs which Muſcles few and large expreſs, 
For Majeſty, and Beauty do ſurpaſs ; 


So in the Draperies, (which [ ample chuſe) 3 


Few Folds, and eaſie, o'er the Limbs induce. 
And let the Garbs be ſuited to che Things, 


Flowingy. and Rich, to Senetorr, and Kings; | 


To Slaves, and Clowns, coarſe, and ſuccinctly right ; 


To render Virgins, eaſie, ſoft; and dig he, 


Sometimes ſwell out à Fold from hollow Shades, 
T* extend à Light, here molt the: Hoa needs; 
And by this means you will diſcharge the Piece 


Of thoſe hard Shadowings, which never pleaſe. . 


23. W ns Nan contribute to adorn the Piece. 


Enſis 27 of Vertue, by their Nobleneſs, 
Adorn, and pleaſingly fill up the Piece; 


For | 


— 


L 272 ˙1 
For Inſtance, ſuch the Decorarions are 
Of Saeriſſces, Liberal Arti, and Var. 


24. Of preciaus Stones and Poarl, for Ornaments, 
Nor will the Piece that is profuſely vain 
In Gemms, and Gold, the greater Credit gain; 
"Tis Scarcity makes theſe in Value riſe, 
Which for their Plenty we theleſs do prize. 


25. The Model. 
Then what we cannot to our Sight reſtrain, 
N or, in our Memory, with Eaſo retain, - 
Of all ſuch Things "will very much conduce, 
To makea Model for our future Uſe. 
26, The Scene of the Picture. 


The Places where the Pittare's Scene you lay, 
By ſome particular Addreſs diſplay; | 45 
Laws, Cuſtoms, Manners, and what elle pertain 
Unto the Picture, with nice Art explain. 


This 


L 240 
This is what Paix r EAS juſt Decoram call, 
And is a Beauty not the leaſt of all. 


27: The Graces and the Nobleneſs. 


And let a Noblene/s, and Graceful Air 
Shine thro' your Work conſpicuous ev'ry where; 
This is a Gift, which is but rarely giv'n, 

Not gain'd by Art, but comes direct from Heav's. 


as. Let every Thing be ſet in its proper Place. 


In all Things Nature's Footſteps ſtrictly trace, | 
Follow her Condutt, and her Courſe embrace, 
The Stars; which move in Orbs *bove hu man Tour, 
Muſt not be painted groveling on the Floor; 
Nor ſhou'd the Sea, or Hell, which lye depreſs, 
The aper Regions of the Piece poſſeſs, 

On Reeds, you muſt not a Stone · Colams raiſe, 
But all Thiogs ſet in their peculiar place, | 
And know, that Order is the greateſt Grace. 1 


29. Of 


(C1 


| 1 39. 9 the 2 by 


| Thea t to expreſs the Paſſions of the Mina, 
Ina few Colours livelily deſign'd, | 
To repreſent the very Soul to View, 

This is the L. boar, this the Work, and few, 
Whom Heav'n, and Heat n-aſpiring Vertas warm, F 
Themſelves like Gods, ſuch Wonders can performs 


Theſe I, to Rhetoricians leave, to treat, 
But ſhall an Ancient Maxim here repeat; 
A ſprightl Genius hits the Soul more W.. 
: Than all the exacteſt Cate of ART can do! | 


| 30. Gothick Ornaments to be avoided. _ 


_ Laſtly, Let Nothing ſavour of that rude, 
And batb'rous DreB, the Goths did then obtrude, 
When Diſcord, Luxury, and Roman Pride 
Delug'd the World with War, was then, then 0 
KK TIngenious Arts, and Artiſts Works were loſt, 
| Then Painting ceas'd her Miracles to boaſt ; 
| | D | 


Con- 


[ 26 ] 
Conſum'd by Fire; and forc'd to hide her Head, 
Her remnant Fortune truſted to the Dead. 


Sculpture too in theſe common Ruins lay, 
Bury'd long while, and quite ſhut out from Day. 


Mean while, th' Empire, ſunk with a ſinful 

( Weight, 
Which call'd for the Avenging Hand of Fate, 
And undeſerving to enjoy the Light, 
Was doom'd to Ignorance, and darkeſt Night. 
Hence what in Coloaring the Greeks had done, 
Was wholly loſt, no Remnant to be ſhown, | 
Whereby our Artiſts might the ART renew, 
Follow their Methods, and their Steps purſue; 
No one, who might Cromatic Art reſtore, 
Which Ze«xi« manag'd with ſuch Skill before, 
That with Apelies, Prince of Painters, Ho 
For Knowledge in this Magic Art might vye: 


L 27 1 
* 

And for his Coloaring did juftly claim 
Eternal Honours, never dying Fame, 


This ever-pleafing, but falacions Fart, 
Which yet is the Perfection of the ART, 
The Conſummation of the Painter's Skill, 
Which to the Picture does a Life inſtill, 
Was thought to proſtitute her Sifters Charms, 
And to procure Admirers to her Arms. 
But yet this Proſtitation, this Deceit, 
Theſe falſe alluring Colours, never yet 
Diſhonour'd Painting ; but have ſerv'd to ſhow 
Her Praiſes, and bring forth th' Deſign b 
Which therefore is the Panter Part to kaow, 


Light affords Colowrs various, lively, ſtrong; 
This Property does not ta Shade belong, 


Da 
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15 The nearer, arid more oppoſite to Light | -- 
A Body is, the more tranſcendent bright; 


For Light, the farther from its proper Source 

It takes its unperceiv'd and ſubtle Courſe, 

Loſes its Strength, and Energetic Force. 
Bodies direct to Sight, and near, beſt ſhow; ; 

The Sight grows dull upon a diſtant View. 


31. The Conduct of the Tints of Lights and: Shadows. 


Therefore, in Bodies round, the Parts to Sighs 
Muſt have intive, wninterrupted Light, | 
The Extremeties muſt turn by flow Degrees, 
And loſs themſelves inſenſible with Buſy, +: 
Light muſt not be too ſuddenly o'ercaſt, 
Nor Shade paſs into Light with too much haſt, 
A Leifurely Tranſition there muſt be 
Reciprocal, of each in due Degoee, 
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And in Conformity to what isfaid, /- 1... 5 


Treat a whole Grouppe of Figures, tho tis made 
Of ſeueral Parts, juſt as a ſingle Hd. 3 
If in two Grouppes, or three (at moſt) the Frame 
Divided be, the Rae will be the ſame. 
Let Ligbts and Shades be ſo directly laid, 
That Bodies light may have Juffciews Shade, 
And Bodies dark by a ſudden Light be ſound 
Succeſsfully detached from the Ground, . = 


As Convex Mirrours, by collected Rays, 
Encreaſe the Colours, and the 0bjet#s raiſe, 
In Parts to View, whilſt the Off-goings ſeem 

More faint, and brok'n as they approach th! Rx- 
| _ (tremy 
In the ſame manner muſt the PAIXTII do, 
To round bis Hguren and bring out to Viewer) © 
And by his Light and Shades take ſuch « Courſy, 

To give them more Relievs and more Peres, 


WW I 10 


Thus 
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Thus then the PATxrER and the Scu/pray join 
Io the ſame Conduit, and the ſame Deſion ; 
For what the Sculptor with his Tool makes rownd, 
By ſtriking off the Parts that do abound, 

The PAIN TIR with more Skill, but leſſer Pains, 

By Diminution of his Colours gains, 

Cafting behind what he deſigns ſhould be 
Leſs viſible to the Spriator's Eye, \ 

Things to the Eye directly Oppolite. ' - 
He expreſſes c/ear, and entting to the Sight, 
Dlſpoſes ſo his Co/owre an a Plane, 

As from a proper Place and Diſtayce ſpen, 

They ſhall fo Rownd and Naters appear, 
As tho' the Heures fo many Statnes were, 


nn [3 1 


3%, Of dark Bodies on light Grounds, 


Denſe ſolid Bodies, ſubje& to the Touch, 5 | 
Muſt de p preſerv'd Opagut, as being weh; | ö "0 
If on Tragbar Grounds ſuch \ pailced are, | 
For Inftance upon _— Clouds, or Air, 


4 


Draw 


1 


Draw em Opagury/leſt their Solldt : 
Deſtroy'd by theſe Aerial Species bo; 

They muſt be ſbarper and more rough expreſt, 
Than what is next to them, and more poſſeſt 
Of a diſtinguiſhing frm Light, and Shade, 


| With. more ſubſtantial, ſolid Coloars laid 


That ſo the ſmooth, and wore tranſparent may 
T' a farther Diſtance be thrown off from Day, 


. That there muſt not be two equal _— Ina 
Pitt ure. 


Too equal Lights (fo Reaſon does think fit). 
In the ſame Phece, we never muſt admlt; 
The greater in the Mid muſt ſpread les Beang, 
Whore greatelt cluarne(i the chief Aon 6 
And leſſen, a3 it approaches the Extremes, * 
And as the Sus in its Diurngl Courſe ; 
From Eaſt to Weſt bates gradually its Force, : 
So muſt the Light, which in your Colours ſhine, 
From its firlt Source in/enſibly decline: 


And 


. 

And as in Public Statues in the Street, 
The apper parts have always greateſt Light, 
$0 in the Pictart the ſame thing will be, 

If it with Natare, and the Trath agree, 
Nor muſt you ſeem to cut the Limbs you've made, 
| By the black Co/oers, which compoſe the Shade 
But rather place thoſe Shadowings round about, 
Thereby to heighten them, and brixg them out. 
To uſe ſuch advantageous Light take heed, 
That to great Lights great Shadows may ſucceed. 


Whence, not without good reaſon, Titian made 
A Banch of Grapes the Rule of 'Light and Shade 


34 Of White and Black. 
Pure White will near, or at a diſtance ſhew, 
With Black tis near, without, remote from view. 


But Black unmixt does always nearer bring 
The Object, and looks bold, and promiſing. i 


11 


Light 


121 
Light aolonr's tinges Bodies with ite Dye, 
So does the Air. through which the Light does fly. 


3. Refle#ion of Colours, 


e, Bodies cloſe join'd, Colours ned receive, 
„5 And by RefieRtion to others their own give. 


36. Vion of Colours, 


On many Bodies if a Light does ful! 
Extended equally alike thro? all 3 
It ſtands to Reaſon, that in ſuch a Light 
Their Colours ſhou'd promiſcuouſly unite, 
This Rule Venetian: having much in View, 
(Which they, by Name of Breaking Colour, knew;) 
When many Figures in their Pictures were, 
„ 1 Union of Coloars was their greateſt Care; 
For fear, that, being too different, they might 
Too much incumher, and o ercharge the Sight; 
Render the Limbs by /caxty Gerbs ond. 
And by entangling, ſpoil the whole Deſign. 


r 

Therefore, they wiſely, with ove Colony drew 
Each Figure, or with thoſe of Friendly Hue. 
By Tinting of their Garbs, they did ſupply 

The Want of Colours in Variety, 

That you the Tunic from the Yeſt might know, 
Or from the Mantle, which does looſly flow ; 
And Harmonizing Colours did unite 

To what was next em, in their Shades and Light, 


.n 


37. Of the Interpoſition of Air. 


'Thro' 4%, and purer Air, which comes berw een, 
The Species are the more diſtinRtly ſeen, 
But thro! chick Air, and widely interpos'd, 
They will be either Joſt, or much confu'd.. 


38. The Relation of Diftances. 


Objetts the more advanc'd they are to View, 
Muſt be more finiſh d, and exatth true, | 
And have Dominion o'er theſe Things, which are 
Conſus d and Tranſient, and w hich ſcarce appear ; 


.- — —— 
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. 


But by mean Colours let 'em friendly greet. 
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But here, I wou'd a due Relation find, 
The Greater ſtill caſting Leſs Things behind. 


50 Of N which are diſtanced, | * 


Al things at Diſtance in one Maſs combine, ui 
As Leaves on Trees and the Sea-waves muſt join, 


40. of Bodies which are contig nous, and of thoſe 
that gre. ſeparates. 


Let not thoſe Ode ſeparated be, 


7 Which ſhou'd be join'd by Contiguity; 


What ſhou'd be ſeparated, diſunite 
By Di rente ſmall, ſuch as may pleaſe the Sight, - 


41. Contrary Extremities to be avoided, 


Two contrary Extremes ſhou'd never meet, 


42. Diver ſity of Tints and Coloars. 1 


The Tints and Colours muſt be varied thro? 
With Toaches ſoft behind, but ſtrong to View. 


111 5 Q3- The 
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45 „ Light. \\ 


Tis yain to attempt the Sun's Meridian Light, 
Since Colours cannot reach to ſych an Height ; ; 
They can ſucceſifully enough difplay 2 
The Morning s Dawn, or Sun 8 delining RY ; 
Or, as it does ter a Showr 3 appear; 

Or dimm'd 12 Clouds, or Thunder in the dir. 


44. of certain Things relating to the Practical Part. 


Smooth ſbining Bodies; As for Inſtance Stones, 
Chyſtali, and Mal poliſb'd, Wood and Bones: 


J | Downy; As Wook!, Skins, Feathers, Hair of th Head, 


Silks, Sattin, watery Eyes, or well-grown Beard: 


| Liquid + AS ſtanding Pools or running Streams, 
And every Image which from Water gleams, 
In flowing Colours mult be painted flat; 


[1379] 

Then td 0 kh | Jrights Lights the Liner 
Which in the Workiog of the UD Sh. [ 
Were either loft, or murh conſe'd befvte. THy | 
45+ Th Field, or Groanl of rh Pacer. 


The Pitturt's * * be e; naeh, 
e, 
Vnited well with Colours whieh agrees j, 
So mixt, that it may fomerhing i in't adde 
| Of all the Colours, which your Work compole : 
The Objetts which fall backwards, muſt abound h 


Painted with Colou rs, Homogeneous to thi Ground. 


nd Of the 2 of C — 


You colours muſt be lively, and wot pate, 4 
Not look as tho they had been rubbq with 2 
In Parts to View they muſt | be ſparkling bright, ty 
More ſ aintly touched in Parts remott en Sight. 


47. Of 


L 38 J 


47. Of Shadows. 


« " x 
* T KN 6 
; 
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11 een when done, 
k That all the Shadowings appear as one. 17 2 
IT 48. The Picture to be of one Piece. > 
Ie the whole Pifwreof one Pius be ſeen, |; 
As from one Palette it had painted been, 
49. The tant plas the Paintryn beſt Muſter, 
The Looking Glaſs will many Beauties ſhow, 


Which you from Nature may obſerve as true; > | 
$01 Bv' ning Proſpetts a at a diſtant View, 


50. An bal Figare,o or 4 whole one before others; 


A Single Half. Lexgth, or a Whole ome, plac'd 
Next to the Light and View, before the Reſt ; 
Or to be ſeen i in a great Place from Sight, 
Draw i in the higheſt Degree of Shade and Light. 


31 4 
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31. A Portrait. 


If you wou'd draw a Beautiful Portrait, 
Mature in ev ry Feature i imitate ; ; | 4 51 16 
The Parts reſembling muſt divide your Cary, "ape 
Now one Touch bere, and then another there, 
Leſt the Idea, by a ſmall Delay, 

Of Nutare's nice Reſemblance paſs away; 
Thus by ſtrict Imitation of each Part. 
With Colours, Lights, and Shades diſpos'd with Arty * 
Then giving, to your Piece that Life and Air, 7 | 
Which your Ses Force, and Freedom a 


* Tie Place of the Pacer. . 


08 PETS 
Works to be ſeea in narrow Place near Sight , we 


With ade Tints, and Coloars well unite ; 6 = 
If, ata Diſtance, they muſt varied 1 


Wich  fercer 0 clears, and a ſtrong Degree... 5 


| | | | Large Figures muſt have room enough for View, 
| And ftronger Colouring to make them ſhow, 


. . Tagge Lights, | 
Lou are to take the utmoſt Care, and Heed, „ 
To join broud Lights 1 to ali like Breadth of Shade 


14 What Light are egal re. 


The PiSyre, which receives but little Ligh, 
Its Colours mit be very clear and bright t:; 
Which, if you to the Oper Lighs diſcloſe, .: - - 
They muſt be Broms, to give the Eye Repoſe. 


$8: cx which' are vicious in Painting, to br 
avoided. 

0 blags 2 little,” ſeparated, bras, 

= All barrow Things, and which the Eye do ſbock; 

= Things pariy-colour'd, and thoſe, which are made 

An of an equal Force of Light and Shade ; | 

Things filthy, impadent , anſeemh; eee 2 BE 


C ruel, od fich wretched, * and mean ; ; 


= RR, 
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F 
Things to the Feeling rough, or ſharp, avoid 
Al thingsin which their Natural Forms deſtroy d 
And by Confuſi on of their Parts made void: 
For th? Eyes with Horror, and Reluttance, grutch 


To ſve choſe Things, the Hands difdain to touch. 


417 


56. The Prudential Part of 4 4 Painter. 


But whilſt one Vice you ſcrupulouſly Pe: 
Take heed, leſt you into anorber run; 
Extremes are vicious, Hertue takes her ſtand _ © (| 
Between theſe Two, with Vice on either Hep W 


577. De ies of 4 Beautiful Piece. 


Thoſe Things which are Jopremeh Beau, 
According to the Antient Painters Rule, 
Their N muſt be great, and they appear 
With a Biff. Grand, and Noble Air; * T 
They muſt be aiſentangled, pure, and ſeen 1 


Wirhout Confer on knit + rogether, clean; ; 2 £ 
; 21 200 1 | 3 44% Ws 1:3 18 4 
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Com pos'd of great Parts, but in Number few, 
Diſtinct with Colours bold, of Friendly Hue. 


58 Advice to 4 young PAINTER. 


As He, who undertakes a Work with Skill, 


Has half perform'd it by beginning well; 
So nothing's more pernicious to the Youth 
"Juſt ent'ring on his ART, to learn the Truth, 
Than to engage under the Diſcipline 

Of a bad Maſter, who, in each Deſign, 
With infinite Miſtakes, corrupts his Mind, 
With which hi Works are full in ev*ry kind; 
Greedy he ſucks the Poyſon in with Haſte, 
Which, thro his future Life, inſects his Taſte. 


Nor mult þ hy yet, anbilba, make quick Eſſay 
To follow Natere, till ſome one diſplay 
The Outlines, Internodes, and 8 merry 5 
Of all the Parts, (in which * Skill does lye.) 


By 


By ſhewing him Originalt, t' impart 
The ſweet Deceptions of this pleaſing ART; 
And what the Hand performs before his Sight, 
More than the Tongue will form. bi Judgment 
(right. 


59. ART muſt be ** to the PAINT, ER, 


Whatever helps the ART, with Care perſae ; 
And what s repugnazt, equally eſchew. 


60. Diverſ ty and. Fucility are pleaſing. 


Bodies combin'd of aiverſe Mature pleaſe, 
And thiſe which ſem perform'd with greateſt 
| (Eaſe, 
Becauſe a Spirit and Celeſtial Fire | 
Do ever ſeem ſuch Works as theſe t inſpire ; | 
What has long rip'ning lay within your Breaſt, 
Muſt with Facility and Eaſe h' expreſt, 
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Thus by a pledfing Fraud, ' Deception dean, 1 || 
Your Work coriceals how ** m_ Pains > F 

| | N (been; r E 

The greatteſt A RT. is, when the Art s not ſeen. 4 54 
6 1. The a muſt be in the Head, and the Copy ; 

| | on the Cloth. | _—_ 


"OR not your Pencil, till the — Deſign 
In ſettled Outlines on your Canvas ſhine; 
And the whole Work be preſent to your Mind, 
Thus yau will Pleaſure in the Working find, 
6 2. The C oma; to be in the Eyes. 
Let Senſe prevail o'er Reaſons, which are vein, 
And render 1 intricate the ART that's plain: 


And if you wou'd the Compaſs manage right, 
Guide i it not with pony Has ds, but by your Sight. 


_— z. Pride an Enemy to good Painting. 


Conſulr the Learn'd, nor vainly Proud diſdain. 


What Thoaghts of you the Vulgar entertain; 


” SEE 


| 


Blind 


17 


Rind « to his ow Performances, each Man 


 Leifare and Time may that Defett ſupply :/ 


| To know Himſelf, ſhou'd be the Painter Care, 


1 2 1 


Huggs, and admires the Off. ſpring of his * i 
But if the Learwd their Counſel ſhou' d deny, 


Yet muſt you not, to please the peoples Mind, | 
Too light] ychange, and leavey your Genius behind: 
Who vainly aims at popular Applaale | 

Does u0 one pleaſe, aſſur'd to boſe his Ceaſe 


64 Know verb. 


And ſince i in Paint ing we our ſelves « diſplay, 


( For to produce its Like is Nature's way 5: 


4 


T' obey his _— and not beat th' Air. bes 


As Fruits and Flowers, which are forc'd to bear 


In Soil unkinaly, or a foreign Air,; 2 


Theſe want their Beauty, and their Reliſb thoſe, | 
Becauſe by Artificial Hear they roſe; | 


So works of ART, which too mach Pains expreſs, 


Againſt the Bent of Genius, never pleaſe. 
65. Practice what you have conceiv d. 
But let the Practice of the Hand ſucceed © 
The precious Speculations of | the Head; 
Yet not to abate the Vigour of the Brains, 
By too much Aſiduity and Pains. 
66. The Morning moſt proper for Work. 


The ſprightly Morn is the beſt part of Day, 
Aurora ſhines with the ſereneſt Ray, 
And ſhou'd the hardeſt of our Task employ, 
While no dull V apoars do our Thoughts annoy. 


67. Do ſomething every Day. 


Let no Day paſs you without ſomething done j 
For Life is ſoar:, ART difficult and long. 


68. The 
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WE: be Paſſons which are. Trae and PR” x 
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And as you walk in ev'ry Public Street 
Obſerve the Air, of Heads in thoſe you meet, £ 

I Their natural Poſftares and Expreſſions ſee, : x55 
| Which ſeeming anobſery'd are I on 


69. of Table Book "I 


FW! 


W hate'er you fad on Earth, or Sea, or Air 
That's worthy of the curious Painter”s ak 


Commit to Papers ready to your Hand, 


whit you the preſent Spectes les ma . 


Painting from Luxury and Wine hays wy” 
Apt by its Vapours to diſturb the Braing, . 17 


Ualeſs engag' d with ſome peculiar Fand 


; 4 £01 34 A 


She drinks a Glaſs, to cheer the exhauſted Mind; 


4 413 * \ 's 280 


Thea, free from Cares, and void of apxighg A 
Bleſt in herſelf. and ig afingle Life, d ba 


180 . Sone 


—— ay * 


Some lone Receſs ſhe ſeeks remote from Noiſe, 


Wherevindidurb', unenvy'd Prace ltr enjoys. 
There Sience, Solitude, and feet Repoſe, 

The fair Ideas of her Sval diſcloſe, +, | 
Which thus gonceiv'd by recolledted Bin, 
Do always preſents always fix d remain. VT 


I Tin ſhe has finiſb'd, what ſhe has ae ard, 
And form'd at once within her peaceful Mind. 


74 
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Preſer not Vealrb, with nſam and Shame, ) 
T' a moderate Fortant with 4 Glorious Nat 7 
Faireſt Rewards for faireſt Deeds, is 5 Fame. FO 


| Judgment, Docility, a S oul e inclin'd, 
Exalted Fewſe, Sablimity of Mind,” FER, 

A vig'rous Fancy, Beauty, Youth, and Health, 
With convenient Share of Fortant's Wealth; x; 44 | 
Nor Pains, nor Diſcipline nor Love for th 4 RT, on 
And whate' er elſe Occaſion may impart, - 10 


% * , 4 . 
Is Cin 
: — 


4 


x] | ſ 


Of this High: ARTwith a ſucocſsſy] . * ivr | 


Thoſe which 1 leaſt do 0 deſerve Eſteem. L 
Nor does the ſtint of Human Life or wit, 


Age the Minds Health, but Bodies Jort * . 


: „ ole 
The ſwirhly vigour of a youthful ven: 
N Kr. . ere Nn. 115 | f Aust „n 3% 537% 
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Can qualify to reach the. top · r W 


992 
— 1 
. * 
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Ualeſs a Genius and a Star beniga 5 ö | 


' mon 


With theſe Endowments in conjunRiog wink, _ { 


I do eiu: hinge bog in n 

. the Genius — Hout we own E N 

| tgp This the Beaaties of your ART muſt lows: | 
Nothing's woes ther! Thing have their | 


Game, | 


* 


To perfect A RI in all its parts permit. 


As ſoon as ever we begin to know, 


Age renders us incapable to do. 


17, ul « 


Inſtructs, and hinders by the ſame D 
Forbids our frozen Members ſhowd Win 224 


CH). 

Wherefore, 0% Tourb, ulkind vogurgef bort 
Whom Palas peaceful ſtudies do'adorn,) 7 © 
Whom Heav'n has warm'd with a celeſtial Birez 
Which wirkt the Love of Science does inſpire, 
Come on, and exerciſe this Noble ART, 
Empioy yotir forces and your ſtrength exert, 
flug boyling Luar freſh Vigour does inipart; | ; 
AVHAR the pare Mind; imbru'd with no falſe Tag 
F Gttedy of Novelty, ſucks in with haſt, _ 
'Tfte preſent Species, and retains em faſt - 


1 


| 70. The Methods of Studies = a Toung Fai uten, | 


| Haring rainy ta \ moderate Degree, 8 
Of knowledge in the ART of Geometry, 

| Conſult the manner of Deſizn diſplay d, 

Ia Augen Statges by the Greeians made, 
Let not aur Labogrs interruption find, 

| rin Practice by Continual uſe refin'd i 
Have made you eafy to their Mode and Mind. 


* 


| 


al | 


Leg the beſt Maſters your whole me rrigngh,.c 
To them as to the firſt Exemplares com, | 


la which à certain and peculiar Grace, 
Which none, ſince him, have ever had, took place, 
| Fudio, the Muſes Minios by his Skil 


(* 


Thea men. Judgment is grown ripe vith i 
Sn 795 „Men. “ * rt r 104 (Age, | 


Thoſe of Bosonia, Parma, Venice, Rom,; | 4 
weigh all the Beauties, which their ART hasſhown, | 
Anil by long Study make them all your on. 


Mong Theſe, the Talent of Invention had, - 
By which each Piece, A Mitacle he made, 


Unlock'd the Treaſures of Parnaſſus Hill, 7 
And in his printed Poetry diſplay d, 


| What Poets only had is Words oon,N˙ d, 7. 


Battles, and Triamphs by great Heroes won, 
With Nobler Luſtre Hiſtory's Renown, 
In ann Coloars i in his Paintings ſhone, 


%. 
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[52] 
Corrgis ſhone molt eminently. bright | 
For laying friendly Shades and ample Light ; 
For his Grand Style of Painting much — bo 
And the ſoft "Touches in his Colouring found. . 
Titien ſo well the Maſſes cou'd Unite | 
And Harmonize the Tires with ſuch Delight, 
Knew all the ART of Coloaring ſa well, | $4 
And the Whole Frame diſpos'd with ſo much skilh 
That for the Beauties, in his Works did ſhine, 
He gain d the Reputation of Divine. 
Commanded Fortune, T rrumph'd over Fate, 
Howour and Wealth * Homage to his State. 


Reduced to his own proper Mode wad Mind, - 
And in Hides their Several Beauties , 
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71. Nature 2 Experiuce porfe ART. 


To Copy well theſe Beautiful Defigns, 
But Nature preſent and before your eyes 


Is not a better Miſtriſs toadviſe, N 
She to the Genius does more force impart, 
| Experience learns from Her to perſect ART. 


I many Things do here in Silence paſs, 
Which in my Commentary ſhall take place: 


Thus I, contemplating the uncertain Date 


Have ventur'd theſe few Mexims to entruſt 


FINIS. 
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* Now to improve your ſelf *rwill be a means 


| Of Human Things, and their precarious Fate, 


Io th Immortal Muſes to prevent froth Dult; 
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